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	 Given	an	infinite	amount	of	money,	I	would	become	an	Unaffiliated	Historical	Crime	Researcher.	You	can	
almost	make	a	living	as	a	Ripperologist,	and	folks	who	study	the	Axe-Man	or	the	murder	of	WIlliam	Desmond	
Taylor	have	done	well	for	themselves,	but	the	vast	amount	of	material	out	there	means	there’s	so	much	that	can	
be	read,	encountered,	experienced.	
	 And	who	has	time	for	that?
	 So,	my	favorite	thing	these	days,	is	reading,	watching,	or	listening	to	distillations	of	those	materials.	Wheth-
er	it’s	a	comic	book	that	deals	with	a	true	crime,	or	a	podcast	that	covers	them.	It	was	really	Old	Timey	Crimey	
that	got	me	thinking	about	doing	this	issue,	because	it’s	just	about	the	most	awesome	thing	I’ve	discovered	in	
ages!	It	is	so	damn	very	me.	
	 My	life?	It’s	OK.	I	like	having	a	job,	because	I	like	having	a	place	to	live.	I	really	want	to	be	a	curator	again.	
I	miss	it	so	much,	but	alas,	it	looks	like	it	won’t	happen	for	me	again.	I	was	lucky,	until	I	was	unlucky.	
	 Alissa	got	Married!	My	wonderful	co-editor	has	also	moved	to	the	UK	with	her	wonderful	new	husband!	
Fear	not,	they’re	both	getting	dragooned	in	now!	
	 Vanessa	is	doing	more	art.	I	love	that.	
	 The	Boys	are	cute;	they’re	also	monsters.	I	kinda	love	that.	
	 I’ve	not	done	a	podcast	in	months.	That	hurts,	but	it’s	a	part	of	the	new	job,	and	a	hard	thing	to	not	be	
able	to	do	on	the	regular.	I’ve	sat	down	and	tried	a	few	times,	but	alas,	it	was	of	the	not.	
	 What	I	really	want	is	a	new	old	computer	with	Photoshop	Elements	on	it	so	I	can	salve	my	wounds	cre-
ating	those	silly	little	Richard	Hamilton	rip-offs	I	was	doing	for	a	couple	of	years.	They	were	so	fun.	
	 In	fannish	news,	I’m	the	Editor	Guest	of	Honor	at	the	Columbus	NASFiC	and	I	hope	you’ll	think	about	
joining	us	there!	So	many	people	who	appear	in	these	pages	will	appearin’	in	Ohio!		
	 I’m	excited	about	this	one,	and	if	you’re	new	(possibly	driven	here	by	Kristy	or	Scott	of Old Timey Crimey’s	
announcement!)	you’re	in	for	a	bit	of	a	different	issue.	This	one	is	all	my	writing,	which	is	rare	in	recent	issues,	
and	it’s	all	about	the	Crimes	of	Yesteryear	as	seen	from	Nowsteryear!	It’s	an	interesting	few	pieces,	and	it’s	all	
because	a	couple	of	friends	put	out	an	amazingly	enjoyable	podcast	that	I	latched	on	to!	

	 Also,	 here’s	 to	 a	 few	 more	 lost	
friends.	 Shelley	 Morrison	 (you	 might	
know	her	as	Rosario	from	Will & Grace)	
who	 I	 got	 to	know	a	 little	at	Cinequest	
in	 2004.	 She	 was	 intense,	 and	 hilarious.	
Howard	Cruse,	whose	Stuck Rubber Baby  
was	 one	 of	 the	 finest	 graphic	 novels	 of	
the	1990s	and	who	once	called	me	“Sir”	
without	 adding	“you’re	making	 a	 scene.”	
Gahan	Wilson	passed	away,	 and	 I	 am	so	
very	saddened	by	that	because	after	Rick	
Geary,	he	was	easily	my	favorite	cartoon-
ist.	Wendell	 Bell,	 who	 I	 once	 discussed	
how	films	 had	 a	much	 larger	 impact	on	
actual	 future	 technological	 development	
than	almost	all	academia,	passed	away,	and	
I	only	found	out	from	Wikipedia	the	oth-
er	day.		Today,	I	just	found	out	one	of	the	
last	original	Abstract	Expressionists,	Mary	
Abbott,	died	while	I	was	in	Ireland.	
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The Murder Comics of 
Rick Geary

	 For	more	than	two	decades,	I	have	been	a	massive	fan	of	Rick	Geary.	It	started	with	the	Big	Book	series	of	
non-fiction	comics	anthologies.	Rick’s	style	makes	an	instant	impact.	It’s	detailed,	with	a	line	that	is	clean	yet	not	
measured.	There’s	both	a	strong	sense	of	artistic	architecture,	but	also	an	immediacy.	There	are	few	other	artists	
who	can	manage	that,	and	Rick	is	the	only	one	working	with	his	own	writing	as	far	as	I	can	see.
								And	he	goes	in	for	murder.
								He	made	a	huge	splash	on	the	True	Crime	world	with	his	series	of	graphic	novels	The Treasury of Victorian 
Murder.	These	were	some	of	the	best	damn	graphic	novels	ever	made,	and	for	me,	they	really	defined	what	the	
world	of	True	Crime	comics	should	be.	The	initial	book	in	the	series,	A Treasury of Victorian Murder,	was	an	an-
thology	of	murders	in	the	Victorian	age,	but	more	importantly,	 it	showcased	Geary’s	style	and	immediately	 it	
was	obvious	that	it	played	perfectly	with	the	19th	century	subject	matter.	It	was	a	fun,	clean,	and	quick	read.	I’ve	
probably	read	it	20	times.
								And	then,	there	was	Jack	the	Ripper.
								The	second	graphic	novel	in	the	series	on	Victorian	Murder	books	was	dedicated	to	Saucy	Jack.	It’s	an	
incredible	graphic	novel,	though	it’s	not	exactly	the	most	thorough,	how	could	it	be	when	there’s	120	years	of	
research	done	the	killings.	The	art,	with	its	woodcut-like	appearance	and	rich	detail,	gives	off	a	sensation	of	the	
Victorian,	especially	as	art	appeared	in	newspapers	of	the	day.	Geary	looks	at	the	case	in	a	very	smart	way,	hits	the	
big	points,	falls	into	a	couple	of	the	known	pits	that	folks	who	write	about	The	Ripper	fall	into…	myself	included.	
It’s	a	great	comic,	all-around,	but	it	wasn’t	the	last	of	the	Geary	works	that	really	explored	the	times.
								The	second	book	was	The Borden Tragedy.	Lizzy	Borden	is	the	prototype	for	so	many	murderers	who	came	
after.	The	way	that	Geary	covers	it	is	pretty	generous	to	Lizzy,	which	makes	sense.	I’ve	always	found	her	account	
of	the	day	to	be	kinda	questionable,	but	many	of	the	things	that	are	noted	by	Geary	does	point	the	direction	he	
frames	it.	It’s	a	tightrope	to	walk	that	everyone	who	takes	up	the	case.
								Yeah,	she	probably	did	it,	but	it’s	not	a	certain	thing
								In	the	Borden	case,	Geary	has	the	best	possible	aid	in	the	subject	matter	–	a	House.	No	one	deals	with	archi-
tecture	in	his	art	like	Rick	Geary.	The	Borden	house	is	more	than	a	setting,	but	it’s	not	quite	a	character	either.	In	
a	way,	it	forms	the	genre	of	the	work,	a	haunted	house	story,	perhaps.	It	not	only	gives	the	story	a	place	to	happen,	
but	it	forms	the	majority	of	the	sense	of	danger,	of	confusion,	the	entire	mood.	This	is	what	Rick	Geary	does,	and	
when	he	tackled	H.H.	Holmes	later,	it	was	the	perfect	piece	for	the	method	of	his	drawing.	The	cut-aways	and	
side-views	of	the	various	rooms,	and	especially	the	furniture,	are	all	things	that	give	the	piece	the	feel	it	manages.



								The	book	The Bloody Benders,	is	great,	used	that	same	building	idea	to	give	a	claustrophobic	feel	and	impend-
ing	doomed	sensation	to	so	much	of	the	piece.	This	one,	covering	one	of	the	most	important	of	all	the	unsolved	
American	murder	cases	of	the	frontier,	is	so	powerful.	The	line	that	Geary	employs	is	precise,	calculated,	and	the	
delivery	here	just	amps	the	story	up.
								After	several	more	books,	including	a	wonderful	one	on	Madeline	Smith,	he	ends	up	tackling	20th	century	
murder,	or	as	he	notes	it	“XXth	Century	Murder”.	Many	of	these	are	the	stories	that	happened	in	the	2nd	era	
of	True	Crime,	after	the	late	19th	century	blast	that	gave	us	Jack	the	Ripper.	The	big	ones	that	are	covered	are	
William	Desmond	Taylor,	The Axeman of New Orleans (where	Geary	uses	a	beautiful	French	Neuveau	style),	and	a	
beautiful	exploration	of	the	murder	of	Stanford	White.	In	that	one,	the	Madison Square Tragedy,	he	presents	Stan-
ford	White	as	rather	less	savory	than	many	of	the	tellings	of	the	story.	Thankfully,	Thaw	is	also	shown	as	being	the	
incredible	dirtbag	that	he	truly	was.	Again,	in	a	tale	where	architecture	is	totally	needed,	it	was	the	murder	of	an	
architect	after	all,	Geary	makes	every	room,	every	building	shot,	feel	as	significant	as	any	image	of	Evelyn	Nesbit	
or	Henry	Thaw.	It’s	a	masterpiece.
								And	then	there’s	the	Lindbergh	Kidnapping.
								Without	a	question,	this	is	where	Geary’s	line	is	so	perfect.	It	is	a	crime	that	hinged	almost	entirely	on	wood,	
and	no	artist	I	know	of	working	today	who	can	imbue	wood	grain	with	a	sense	of	importance.	When	he	presents	
the	story	of	the	ladder,	the	key	to	the	entire	trial,	with	precise,	perfect	grain.	It	is	such	a	key	aspect,	and	Geary	
instinctively	has	that	as	a	central	part	of	the	imagery.	The	way	he	ends	the	book	makes	strong	use	of	his	sense	of	
grandeur,	which	is	rare	in	some	of	these.
								Rick	Geary	is	easily	my	favorite	comics	artist.	His	recent	stuff,	including	the	legendary	locked-room	case	of	
Isadore	Fink,	are	all	great,	and	his	bio	comics	of	Trotsky	and	J.	Edgar	Hoover	are	amazing.	He’s	a	massive	start,	but	
really,	he’s	a	True	Crime	God!	Even	Marcus	of	Last Podcast on the Left	agrees!



	 MY	love	of	podcasts	is	very	similar	to	my	love	of	fanzines.	It	is	the	personal	nature	of	the	thing.	You	don’t	
get	that	much	in	the	prozines,	but	you	do	get	that	in	the	fanzines.	The	Professional	class	of	podcasts,	your	99% 
Invisibles,	your	Serials,	your	You Must Remember Thiseses,	they	have	a	little	of	that,	but	nowhere	near	as	much	as,	
say,	The Slums of Film History	or	even	more	polished	but	still	kinda	DIY	things	like	Last Podcast on the Left and	My 
Favorite Murder.	There	is	a	sense	that	you	are	a	part	of	their	lives,	getting	a	glimpse	of	who	they	are	and	what	they	
do.	I	love	that,	that	personal	nature,	and	the	more	DIY	podcasts	are	always	going	to	have	my	heart.	
	 I	found	Old Timey Crimey	one	day	when	searching	for	podcast	episodes	dealing	with	the	murder	of	Stan-
ford	White.	Instantly,	I	fell	in	love,	not	only	with	the	podcast	but	with	the	hosts.	Kristy	and	Scott	had	a	natural	
banter	that	was	incredibly	easy	to	listen	to,	they	had	done	their	research	and	delivered	a	solid	story,	but	more	
importantly,	they	let	us	know	them.	Not	just	as	storytellers,	but	as	people.	
	 I’ve	gone	on	to	listen	to	every	episode,	and	it	is	the	highlight	of	my	listening	week	most	weeks.	They	are	so	
natural,	and	when	they	get	personal,	it’s	lovely.	I	wish	there	were	more	podcasters	who	would	give	the	audience	
the	kind	of	trust	that	Scott	does	almost	every	episode.	He’s	not	shy	about	talking	about	his	troubles,	and	at	times	
you	just	wanna	give	him	a	cuppa	cocoa	and	a	hug,	but	it	never	bogs	things	down.	That’s	one	thing	that	is	incredibly	
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hard	to	do.	Public	emotional	honesty	is	seldom	easy,	as	those	who	have	seen	my	Hugo	win	video	can	likely	attest,	
but	it	makes	me	so	happy	to	see	it.	
	 Their	episodes	cover	some	of	the	great	crimes	of	yesteryear	(pre-1950)	-	The	Crime	of	the	Century,	
Belle	Gunness,	Albert	Fish,	The	Bloody	Benders,	HH	Holmes.	They’ve	hit	more	obscure	ones	as	well,	which	is	
always	nice.	They	cover	the	crime	with	depth	and	clarity,	and	they	talk	about	themselves	and	crack-wise,	and	at	
the	end,	they	reveal	their	sources!	That’s	an	excellent	way	to	keep	me	as	a	listener,	but	moreso,	it’s	an	excellent	
way	to	avoid	the	greatest	downfall	of	DOING	a	true	crime	podcast.	Even	people	who	love	True	Crime	can	suffer	
burnout	from	covering	the	deepest,	darkest	side	of	humankind.	It’s	one	of	the	reasons	that	another	of	my	all-time	
faves,	Bay Area Mystery Club, took	a	break	for	several	months.	It’s	incredibly	difficult	to	deal	with	that	level	of	ick	
for	a	long	time,	and	the	two	of	them	are	obviously	dealing	with	that	level	of	ick	by	being	cool	together,	by	injecting	
humor.
	 And	the	two	of	them	are	funny.	
	 In	many	ways,	this	one	reminds	me	of My Favorite Murder,	in	that	it	is	two	people	who	like	each	other	
talking,	and	bringing	themselves	out	to	the	party	of	listeners.	The	difference	is	they	team	the	single	subject	and	
bring	a	different	view	to	the	topic,	like	Last Podcast on the Left,	instead	of	each	of	them	presenting	to	the	other.	The	
way	they	delve	into	it	works	so	much	better,	even	if	at	times	they	run	into	issues	like	how	to	pronounce	‘figuroa’	
	 I	took	a	chance	-	I	sent	an	eMail	asking	if	they’d	mind	answering	a	few	questions.	They	said	YES!	
	 And	so,	here	is	the	interview	with	Kristy	and	Scott	from	Old Timey Crimey!!!



OK, the obvious question: how’d y’all meet?

SCOTT:	Kristy	and	I	have	actually	known	each	other	for	close	to	two	decades.	We	have	a	mutual	friend,	Amber	
(you	may	have	heard	the	name	mentioned	on	a	few	episodes)	and	Kristy	and	I	soon	became	friends	after	that.	
Over	time,	I	developed	a	deep	respect	for	Kristy’s	talents	both	as	a	writer	and	researcher.	When	Kristy	suggested	
we	do	a	podcast	together,	I	jumped	feet	forward	immediately.

KRISTY:	He	really	did.	He	was	the	first	person	to	come	to	mind	when	I	was	wondering	who	I	should	approach	
about	co-hosting.	I’ve	always	thought	Scott	was	hilarious,	and	I	knew	the	show	needed	that	dose	of	humor	to	
keep	it	from	being	too	depressing,	so	I	was	really	glad	he	was	all	in!	

What was your eye-opener into the realm of True Crime?

SCOTT:	For	me,	it	seems	like	true	crime	has	always	been	a	part	of	my	life.	I	grew	up	in	a	family	that	watched	
shows	like	In Search Of, Unsolved Mysteries,	and	America’s Most Wanted.	That	instilled	in	me	a	great	love	for	the	
strange	and	paranormal,	and	the	True	Crime	genre	is	a	small	step	from	the	unusual.	Take	a	look	at	the	Missing	
411	phenomena.	I’m	convinced	a	great	deal	of	Paulide’s	cases	are	crimes	mislabeled	as	paranormal	phenomena.

KRISTY:	I	didn’t	have	many	channels	growing	up,	so	of	the	shows	Scott	listed,	Unsolved Mysteries was	my	go-to.	
It	was	like	a	weird	family	ritual	to	watch	it	every	week.	And	while	I	know	it’s	not	true	crime,	I	read	almost	ever	
single	Nancy	Drew	book	when	I	was	in	elementary	school,	just	devoured	them.	So	I	love	a	good	mystery,	although	
I	like	them	even	better	when	they’re	solved.	

So, why a historical True Crime podcast?

KRISTY:	Obviously	there’s	the	true	crime	fascination	there,	but	I’ve	also	always	been	someone	who	felt	she	was	
born	in	the	wrong	decade.	Vintage	movies,	music,	fashion—it	all	appeals	to	me.	So	the	idea	of	combining	these	
two	things	I’m	interested	in	just	lit	a	spark.	

SCOTT:	I	had	a	much	older	father,	born	in	1918.	There	was	30	years	between	my	mother	and	father.	These	stories	
remind	me	of	the	tales	my	father	would	tell	me	as	a	child,	tales	about	crime	and	coincidence	and	high	strangeness.	

Was the reason for choosing pre-1950 instead of pre-WWII just so you could eventually 
do The Black Dahlia? 

SCOTT:	Not	at	all,	but	I	will	say	that	was	a	happy	coincidence.	For	me,	1950	seemed	like	the	border	between	
innocence	and	the	wildness	that	was	the	1960s.	The	60s	were	such	a	turbulent	time...JFK,	Vietnam,	racial	tension...
but	I	think	it’s	important	to	show	that	this	weird	image	of	the	1950s	being	this	wife-two	kids-white	picket	fence-
smoking	a	pipe	while	reading	the	paper	in	the	morning-isn’t	exactly	true.	And	we’ll	gladly	jump	over	that	border	
if	we	think	that	the	crime	is	important	enough,	such	as	The	Boy	In	The	Box	case.

KRISTY:	The	same	for	me.	It’s	like	we	look	back	on	those	days	and	there’s	this	hazy	glow	and	think	that	it	was	a	
better	time,	but	that’s	not	at	all	the	reality.	I	sometimes	feel	like	we	chose	the	year	1950	both	arbitrarily	and	with	
logical	reason	all	at	the	same	time,	if	that	makes	any	sense.	

I loved your look at the Murder of Stanford White. When’d you first come across the 
story?

SCOTT:	This	one	was	all	Kristy’s	idea.	Blame	her.

KRISTY:	I’ll	happily	take	that	blame.	I	think	I	first	came	across	it	in	an	article	about	Gibson	girls	several	years	ago.	
It	really	fascinated	me,	just	seeing	the	lengths	people	can	drive	themselves	to.	Because	we	can	clearly	see	that	no	
one	but	Henry	Thaw	was	driving	that	train	to	the	edge	of	reason.	



Have you ever started working on a crime and then just couldn’t finish because it was too 
damn depressing. 

SCOTT:	Not	yet,	but	we	have	come	pretty	close	at	times.	Both	Kristy	and	I	felt	exhausted	after	our	two-parter	
on	Albert	Fish.	It	was	very	strange,	just	speaking	about	the	man	and	his	crimes	was	physically	draining.	We	walked	
out	of	the	studio	with	our	muscles	aching	and	fatigued.	Then	there	was	the	high	strangeness	with	the	Ocey	Snead	
case,	but	I’ll	let	Kristy	tell	that	tale.

KRISTY:	Ocey	Snead	still	sticks	with	me.	Possibly	because	her	pictures	are	on	my	phone	because	I	do	the	episode	
art,	and	I	feel	weird	deleting	them.	But	yeah,	I	just	picked	a	case	almost	at	random	one	week,	and	when	I	started	
my	research	and	took	a	closer	look	at	Ocey’s	pictures,	it	was	like	looking	in	a	mirror.	It	really	put	me	in	a	different	
place	emotionally	during	my	research	and	for	the	show,	because	that	picture	was	on	every	single	article	I	looked	
at.	It	made	me	feel	a	really	unexpected	connection.	

Something I dealt with my entire time as a historian was the idea that we’re a stuffy 
bunch, and people want their history delivered by the stuffy types. Y’all ain’t stuffy, so do 
you ever get push-back on that? 

KRISTY:	My	mom	thinks	Scott	swears	too	much,	and	she	doesn’t	like	it	when	I	swear,	either.	That’s	about	it	so	far!	

SCOTT:	None	so	far	from	my	end.	The	feedback	we	have	received	has	been	astonishingly	positive.

Have you had any interesting interactions with your listeners? 

SCOTT:	Not	yet,	but	I	look	forward	to	it.	Every	time	we	get	a	new	comment,	email,	or	review	my	soul	absolutely	
soars.

KRISTY:	We’re	starting	to	see	more	interaction	on	the	Facebook	page,	with	listener	suggestions	and	discussions	
of	stuff	like	all	the	recent	John	Dillinger	news,	and	that’s	been	exciting.	

Every podcaster has the episode they’re holding on to until they feel like they’re good 
enough to do it justice. What’s yours? 

KRISTY:	The	princes	in	the	tower.	There’s	so	much	historical	and	political	context	to	get	into	and	a	lot	of	theories	
to	juggle.	I’m	afraid	I	wouldn’t	even	know	where	to	start	to	do	it	justice.	

SCOTT:	The	murder	of	Hazel	 Irene	Drew	springs	 immediately	 to	mind.	This	 is	one	that	 I’ll	need	to	sharpen	
my	skills	to	even	attempt.	There	 is	tragically	 little	about	her	murder,	which	 is	surprising	being	that	she	 is	the	
inspiration	for	Laura	Palmer	from	Twin Peaks.	This	would	be	a	murder	that	would	require	a	lot	of	deep	research,	
perhaps	even	some	interviews.

Finally, what podcasts are you listening to? 

SCOTT:	I	am	currently	in	love	with	The What If?	Podcast.	
There	is	some	really	amazing	stuff	coming	from	those	
guys.	Blurry Photos	 is	 just	 amazing.	Last Podcast on the 
Left	 is	 like	an	Elder	God	amongst	podcasts.	Expanded 
Perspectives	is	a	great	favorite	of	mine.	And	even	though	
it’s	not	technically	a	podcast,	I	find	myself	listening	to	
a	lot	of	old	Coast to Coast AM	with	Art	Bell	episodes.

KRISTY:	 I	 listen	 to	Criminal every	 single	week.	 I	 just	
finished	The RFK Tapes,	and	that	was	a	wild	ride.	I’m	all	
about	Noble Blood, Hit Man	 has	 been	 fascinating,	 and	
Breakdown	has	had	a	lot	of	good	seasons	and	fills	my	
need	for	real	life	courtroom	drama.               

You Can (and SHOULD!) listen to Old Timey Crimey on various podcast apps, and you should 
visit https://oldtimeycrimey.podbean.com/



	 Musicians,	like	podcasters	and	comedians,	are	True	Crime	addicts.	So	many	of	them	write	songs	that	are	
deeply	tied	to	murders,	like	Morrissey	and	Marr’s	Suffer Little Children	about	the	Moors	Murder,	or	one	of	my	
all-time	favorite,	Let ‘em Dangle by	Elvis	Costello.	These	are	glimpses,	though.	They	don’t	impart	the	story	of	the	
crimes,	though	Hurricane	by	Bob	Dylan	is	certainly	all	the	education	you	need	on	that	case.	The	fact	is	its	had	to	
do	anything	like	a	real	presentation	on	a	murder	in	a	single	song	without	being	a	Murder	Ballad	of	Nick	Cave-
make.

																Which	brings	us	to	Johnny	Cash.

																Johnny	Cash	was,	without	question,	the	finest	writer	of	country	music	of	the	1950s,	60s,	and	70s.	
Porter	Wagoner,	Marty	Robbins,	and	Dolly	Parton	are	up	there,	but	Mr.	Cash,	he	knew	how	to	tell	a	story.	All	you	
have	to	do	is	listen	to	Folsom Prison Blues	to	understand	how	to	tell	a	story	that	draws	real	emotion,	or	to	Ring of 
Fire	to	see	how	to	express	an	abstract	sense	of	restlessness	without	telling	a	real	story.	He	could	do	just	about	
anything	in	the	way	of	expression	within	the	songwriting	form.

																And	he	tackled	the	Murder	of	President	James	Garfield.

																Now,	if	you’re	a	fan	of	Sondheim,	you’ve	probably	heard	Assassins,	where	we	get	the	Ballad of Charles 
J. Guiteau,	Going	 to	 the	Lordy,	which	 tells	 the	story	of	 the	murder	 in	1881	 in	a	musical	context.	 It’s	a	 lovely	
piece,	but	the	way	that	Cash	plays	it	is	so	much	less	about	progressing	a	story	than	about	telling	the	story	and	
the	 impact	of	 the	event	on	the	nation,	which	 is	 something	 that	often	gets	over-looked.	Lincoln	was	the	first	
murdered	President,	but	without	a	doubt	Garfield	was	the	first	highly	popular	President	to	be	killed.	The	song,	
Mr.	Garfield,	explores	a	story	of	how	Garfield	suffered,	and	arguably	was	killed	by	medical	intervention	and	the	
lack	of	sanitation.	It’s	an	interesting	story	that	he	tells,	and	long	too.	The	story	is	made	incredibly	personal,	and	

Crime Set to Music



never	focuses	on	the	actual	shooting,	but	instead	it	looks	at	the	painful	wasting	away	of	President	Garfield.	It’s	a	
long	and	lovely	story,	and	compared	to	the	Sondheim	song,	it’s	a	much	more	emotional	story.

																Speaking	of	musicals,	one	of	the	best	songs	in	one	of	the	best	underrated	musicals	is	Crime of the Century 
from	Ragtime.	It’s	the	highly	compressed	story	of	the	Stanford	White	murder,	and	it	so	thoroughly	captured	the	
time,	all	while	making	Evelyn	Nesbit	look	like	a	total	attention	seeking	daughter	to	a	mother	who	is	desperate	to	
cash	in.	It’s	not	at	all	fair	to	her	memory,	and	100%	untrue.	That	woman	suffered,	not	only	from	the	monstrous	
actions	of	both	these	men,	but	also	from	the	attention.

																The	story	of	Stanford	White’s	murder,	Evelyn’s	grooming	and	rape,	Henry	Thaw’s	wretched	life	and	
terrible	sexual	assaults,	has	served	as	the	basis	for	so	many	books	and	films.	The	portion	of	Ragtime	that	deals	
with	it	is	smallish,	but	the	song	Crime of the Century,	written	by	the	amazing	Hall	of	Famer	Peter	Stone,	takes	it	and	
compresses	it	and	makes	it	into	the	kind	of	scene	that	we	would	ASSUME	was	what	folks	like	White	and	Thaw	
would	have	been	seeing	at	Madison	Square	Garden’s	rooftop	theatre	back	in	those	days.	It’s	not	accurate	(there’s	
little	footage,	sadly,	but	there	is	some	photography)	but	it	certainly	is	evocative.

	 The	key	to	writing	a	good	song	about	a	crime	from	the	past	is	to	remember	that	you	have	to	evoke	the	
emotions	of	the	past,	and	while	some	things	are	always	the	same	(ie.	lust,	greed,	love,	fear)	others	are	specific	
to	the	time.	There’s	a	form	of	patriotism	that	died	out	after	WWI,	and	another	that	rose	after	WWII.	There	are	
forms	of	love	that	have	ebbed	and	flow	in	and	out	of	favor.	There’s	a	sort	of	sensation	that	exists	in	the	eyes	
of	1890s	photography	that	no	longer	exists.	The	do	a	song	about	the	murder	of	James	Garfield,	or	the	trials	of	
Evelyn	Nesbit,	or	even	the	Moors	Murders	or	Great	Train	Robbery	or	whatever,	you	have	to	draw	on	those	
things,	or	you’re	just	trading	in	story,	which	is	not	a	bad	thing	at	all	times,	but	it’s	little	towards	drawing	me	in.	I’m	
not	looking	for	reportage;	I”m	looking	for	emotage.	


